Google 



This is a digital copy of a book that was preserved for generations on library shelves before it was carefully scanned by Google as part of a project 

to make the world's books discoverable online. 

It has survived long enough for the copyright to expire and the book to enter the public domain. A public domain book is one that was never subject 

to copyright or whose legal copyright term has expired. Whether a book is in the public domain may vary country to country. Public domain books 

are our gateways to the past, representing a wealth of history, culture and knowledge that's often difficult to discover. 

Marks, notations and other maiginalia present in the original volume will appear in this file - a reminder of this book's long journey from the 

publisher to a library and finally to you. 

Usage guidelines 

Google is proud to partner with libraries to digitize public domain materials and make them widely accessible. Public domain books belong to the 
public and we are merely their custodians. Nevertheless, this work is expensive, so in order to keep providing tliis resource, we liave taken steps to 
prevent abuse by commercial parties, including placing technical restrictions on automated querying. 
We also ask that you: 

+ Make non-commercial use of the files We designed Google Book Search for use by individuals, and we request that you use these files for 
personal, non-commercial purposes. 

+ Refrain fivm automated querying Do not send automated queries of any sort to Google's system: If you are conducting research on machine 
translation, optical character recognition or other areas where access to a large amount of text is helpful, please contact us. We encourage the 
use of public domain materials for these purposes and may be able to help. 

+ Maintain attributionTht GoogXt "watermark" you see on each file is essential for in forming people about this project and helping them find 
additional materials through Google Book Search. Please do not remove it. 

+ Keep it legal Whatever your use, remember that you are responsible for ensuring that what you are doing is legal. Do not assume that just 
because we believe a book is in the public domain for users in the United States, that the work is also in the public domain for users in other 
countries. Whether a book is still in copyright varies from country to country, and we can't offer guidance on whether any specific use of 
any specific book is allowed. Please do not assume that a book's appearance in Google Book Search means it can be used in any manner 
anywhere in the world. Copyright infringement liabili^ can be quite severe. 

About Google Book Search 

Google's mission is to organize the world's information and to make it universally accessible and useful. Google Book Search helps readers 
discover the world's books while helping authors and publishers reach new audiences. You can search through the full text of this book on the web 

at |http: //books .google .com/I 



7' tv- 



§iS?l 



I 



Jli M 13 JL IL iVi ,^'.;~ 

OF 

M O R r A L I T Y; 

R E P R E S H N T 1 N' r?, 

IN UPWARDS OF FIFTY CUTS, 

D E A T H 

SEIZING ALL RANKS AND DEGREES 

OF TEOPLEi 

Imitated ftom a Painting in th^ Cemeierj' of the 
Dominican Church i:t Basil, in S-jcitsurlnhi!: 

Willi an Apostrophe to cnch, tvanflated iiom 
the Latin and Ficncb. 

Intended as well for the Intorrnation of the 

Cuiiious, as the Infriiu tioii mk; Eniertaiu- 

jneiit of Youth. 

TO WHICH IS I'REnXED 

A copious Preface, containing!; aa hiftorlcal 
Account of the above, and other i'aintinis <:a' 
this 5>ubje»'% now or I'litely exilling in divcis 
I'lirts of Europe. 



LONDON: 
Pilnred by Robert B a s s a m, 
No, 53, J>/. 7'./ //J ,S /;/<", Jf\ji SmiihJiilM 
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PREFACE 



THE Work h-?re prefented to the Render 
is a Copy, with a Imali Variation 
noticed hereafter, as totheCuts, and a Tranf- 
Jation, as tt, the Letter Prefs, of one well 
known to the Curious hy tlie Title of Ima- 
gines Mortis, oVy The Images of Death x 
which is reported to he in reality indebted 
for its Exiftence to an Event that Boccace 
did but feign as the Occafion of writing his 
Decameron; I mean the Calamity of a Plague : 
And its Hiflory is as follows.^ 

Pope EuGENius IV. having funrjmoned a 
Council to meet at the City of Balle, or, as 
it is more iifually called, Bafil, in Switzer- 
land ; it accorxliiigly met there in the Yeac 
1431, and continued to fit for Seventeen 
Years,Nine MoiTihs, and Twenty fevenDay^, 
or, according to Mr. W al?ole*, but Fifteen 
Years in the whole; and at this Council the 
Fopehimfelf, and after his Death his Succeffor 

♦ Mccdotes of Painting^ tvo, "V vA . V*"^ * \^V 
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Felix V. Sigismono Emperor of Germany, 
Albert II. then King cf the Romans, and 
inany other Princes and Perfons of diftiQ- 
gl^ifbed Rank were prefent. During the Sit* 
ting of this Council, viz. in the Year 1439, 
the City of Bafil was vifited with a Plague, 
which raged for fome Time with extreme 
Violence, and carried off many of the Nohi- 
liiy, and fcveral Cardinals and Prelates who 
attended that Council, fome of whom were 
interred in the very Cemetery whiere the Paint- 
ing, of which we arc about to fpeak, now is; 
and, on the Ceffation of the Diftemper, the 
Surviving Members of the Council, with a 
View to perpetuate the Memory of this Event, 
and of their providential Deliverance from its 
Effeds, cauied to be painted on Oil on the 
Walls of the Cemetery, near the Convent of 
the Dominicans, a Dance of Deathj repre- 
fenting all Ranks of Perfons, from the Pope 
to the Pcafant, as individually feized by 
Death ; adding alfo to each Figure eight Lines 
in German, four of them containing an Ad- 
drefs from Death to them fevcrally, the other 
four their Reply. The Narrie of the Painter 
employed on this Occafion has notbeen tranf« 
mitted down to us with Certainty; but fome 
Perfons have imagined that this Painting wa$ 
the Work of Hans Holbein: Whether it 
were done by him or another, fhall be h^eaf* 
idered; but, in tha iatw\ Tvm% 



^Mre fhall here proceed to relate the fubfc* 
quen^t Hiftorv of the Painting itfclf. 

It IS, however, to be ohferved, that 
Matthew Merian, wlio, in 1649, pul>- 
Ji/hecl in German, at Franckfort, in fmall 
Quarto, a Book entitled Toot£n Tan 7, 
or Deaths Dance^ con t aining Engrav i wgs from 
the above-mentioned Painting % and from 
the Preface to whofe Work, as translated into 
f rench, m an Edition priated at Bad in 1 744^ 
inoft of ilie foregoing fa<Sls are extradled, does 
not fj>eak in pofitive Terms as to the precife 
Time when theorigiiwl Figures were painted, 
but only fays,thatthcy are^>ehevcd, and with 
great Probability, to be of that time in whicU 
hehad placed them; in further Confirmation of 
\^'hichhehas noticed, tliat Sigismond was 



* As it may afford the Reader fome Sat-sfciftion to be m- 
furmed particularly what Chaiadters are rrprefentcd in this 
Painting, we here give a Lift of them from Mer j a n'i En- 
gravings mentioned in the Text : At the Beginning is a Cut of 
Okcolompadjus preaching; next follows one of a Chamct- 
Hou'.'e, and two Figures of Death piping ; after which, \a 
diilm^t Cuts, are giv^ the Pope, Emperor, Eroprefsi King^ 
Queen, Cyrdioai, Bi/hop, Duke, Duchefs, Count, Abbot, 
Knight, Lawyer, Magiilrate, Canon, Phyfician, Gentleman, 
Lady, Merchant, Abbefs, Cripple, Hermit, Young Man, 
Ui«rer, Maiden, Muiician, Heisild, Mayor, Giand Piovuit, 
bafiboQ, Pedlar, Blind Man, Jew, Pagan, Female Pagan, 
Goek, Peaiaot, Painter, Painur't Wift. 
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r^f 6f C#^rm.iiiy, and ALBEar II. King of 
Hi« ><6ri».'»rii ) ftll r>f whom, as we have be- 
f>if^ rrrfn;ifk<f:M, were prelwit at the Council. 
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Mr. W ALPOLE * mentions thatthis Pamt^ 
ing was repaired in 1529 ; but in this he 
ieems to have been mifled (accidentally tak- 
ing one Date inftead of another) by a Paffage 
in the Preface to Merian's Book before 
cited. Merian informs us, that the Paint- 
ing in Queftion having been much injured by 
Time, John Hugh Klauber, a Painter, 
andCit'zen of Bafil, was, in 1568, employed 
to repair it ; and that, finding a Vacancy 
on the Wall fufficient for his Purpofe, he 
added at the Head of the Painting a Portrait 
of JohankesOecolompadius, in Memory 
of the Reformation in 1529, to which liis 
preaching the Gofpel to all Rank^, as he did, 
might be fuppofed in fome fmall Degree to 
contribute ; and at the End of the Painting, 
on another Part of the Wall, he added the 
Portraits of himfelf, his Wife, and his 
Children : And this Repair by Klauber, 
Merian tells us further, was commemo-* 
rated in a Latin Tablet, which in his Time 
hung near the Painting. Some Time after, 
it was again repaired, and fo, without any 
further Repair, it continued till Merian's 
Time; but Keysler, whovifiteditin 1729, 
in his 7ravel5^Yo\. I. P. 1 7 i,Edit.8vo, 1760, 
rei Jibs, tHAt iheoriginal colours were then to» 
tally effaced, that only the Outlines of the Fi» 



^ Anecdout <^ Paintinii ^v^"Vo\%\v'^% yi-V 



^ 



gum wcie left, a»d thai it lud been btcly 
rqiaifciL 

The Tbonghf of this allegorknl Repre- 
fcntaiioii of Destb, though in the pretenc 
Inftance immediately faggeftcd by the Event 
above related, was notinitfilf original, but 
borrowed in feme Meafure from a Kind of 
Maiqueradey which Mr. WARTON^oblerves 
was anciently celebrated in the Churches 
abroad, particularly thofe of France and, 
among others, it fecms to have been per-, 
formed in St. Innocent^s Church st Paris) 
and in which all Ranks and Degrees of 
Perfons were perfonated by the Ecclefiafiics 
of thofe Churches, vrbo all danced together, 
and then difappeared ; and it is certain that 
before the Calamity above-mentioned hap« 
peoedat Baljl^ and confcquently before this 
Painting th^rewas begun, Allufions to a 
Dana of Death occurred in the Writings of 
she Authors of thp Time, in Reference, no 
Doubt, to that Kind of Mafquerade. it 
iwere needlcfs to iptroduce a Number of 
Quotations to fupport this Aflertion ; out 
as fome Proof may, perhaiH, be ex|>e£lcd, 
I here infert from Ibe Vtfion of PikRs 
Plowman, written about 1^50, tbefoUow-> 
in^ Pafliige, with which Mr* Vi h%'99vi*% 
Uifi. ^/'«^rf,VolJl.P.54,hasfumiihedmt; 

♦ Bifior; 9f Poetnp VoU I, ?• aso. 
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• ** Tetth came driving after, and all to Duft pilh*d 
-<* Kings and Cxran, Knights and Popes." 

And I further find that, feveral Years prior 
to the Breaking out of this Plague at Kafil, 
tlie Idea had even been carried into Execu- 
tion ; for that in 1 384, a Deaths Dance had 
been painted at Minden, in Weftphalia * : 
But, no fooner lind this Painting at Bafil 
been finiftied, and become, as it very fooii 
after did, univerfally celebrated all over 
Europe, but the Dame of Death became a 
very favourite Subjeft, and was frequently 
painted in public Buildings, The earlieft 
Inflance which has yet occurred, fubfequent 
to the Painting at Balil, is one which Mr* 
Warton '\- mentions at Lubec, in the 
Portico of St. Mary's Church, painted in 
1463, and of which Dr. Nugent, in his 
Truvels^ Vol. I. P. 102, fpeaking of Lubec, 
gives the following Account : 

** But the mod noted Thing in St. Mary*s 
** Church isthe Painting called Dcat})sDancCj 
•* fomuch talked of in all Parts of Germany. It 
^ was originally drawn in 14.63, but the 
•* Figures were repaired at diferent Times, 
^ as in 1588, 1642, and laft of all in 
•* ijof . Here you fee the Reprefentation 
^ of Death leading an Emperor In his 
*^ hnperial Robes, who with his other Hand 
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•* takes hoW of fuch another Figure," wTifc 
** leads up a King ; and fo alternately a f 
** grureofDeathandahuman Perfon throuf 
^ a!! Conditions and Stages of Life* Tl 
«* Intention of the Artift was to fliew tli 
•* Death pays no Regard to Age or Conditio 
•* which is more particularly expreffed 
•• the Verfes underneath. They were cor 
** pofed at firft in Plat Dcutch, or Low Dutcl 
<* but at the laft Repair, in 1701, it w 
•• thought proper to change them for Ge 
*• man Verfes, which were written I 
«« Nathaniel ScHLOTT, of Oantzick 
Of thefe Verfes Dr. Nugent has iiiferied 
Tranflntion from the original German, by 
Lady of Dantzick, from which it appea 
that the Originals confift of, firft, an Apo 
trophe of Death to all, and then an Addre 
of Death to one Individual ; then follows h 
Reply; after tbAt, Death's Addrefs to anothei 
n^xt, his Reply ; and fo on.- It further appea; 
^mthe Tranflation, that theChara&ers 4 
lineated. in the Faintiog are tbefollownif 
The Pope, Emperoc, En\pr^ls^ C^rdii)? 
King^ Biuop, General, Abb£,. Knight, Cai 
thufian, Burgomafter, Prebendary, (fobj^ 
maOf Phyliciaa» U^rer, .C&aplfUji^ duiwan 
Church-Warden^ Tcade(m«nl' . - J^ecl^'C 
Ffafant, Young ^^ ,)5Wfnii,itftfa(i 

Dancing Maftcr, and rencing:NIaiter»* 

1^^^^ '*• •• 1^- i.'*^'**** 



tn Addition to this Inftance we learn, that. 
In the Reign of Henry theSixth,one ]RtiSiEit 
Carpeni £R cnufed to be painted at his Ex* 
pence on the Walls of tlie Cloifter of St. PauJ'a 
<Jaihedral, London^*, the Dance c/Macha- 
B R A V) or Dance of Death -\^ ; and it is more 

* Fcrxnerly called Pardon Church-Yard, about which, fays 

IVkever, Ancient Funf i ai M^itiuments, ^xoEdition, '767* 

P. 168, '* was artificially and richly painted, t\it Dana of 

** De ith commonly called the Vance of Paufs ; the Pi^ur« 

^k of Death leading all Eftates/* . 

The aboVc Jenxen Carpinter was Executor to Sir 
K {CHARD WhittIng TON, «nd had a Licence granted him 
-Anno 1430, 8 Hen.Vl. toellablilhupon the Charncl-Houfe 
of St. Paul's a Chaplain, to have eight Marks a Year. 

Weiver, ubifupra, 

.*f STOw's^arvry^j/LoaJdit, Edit.4to. 1618, P. 616. An 
•t ograving of it is inferted in D I7C D a l e's Wfi, of St, Paufip 

Fdit, 1658, P. o^o, and under it arc given LYDGATE^t 
Verfc!, which he obrerveaat the End he had tran Hated, 

<* Not Word by Word, but following in Subftance.'' 

The Ch«r-^er«, as may be coUe^ed from the Title* to the 
Verfcs, are the Pope, Emperor, Cardinal, King, Patriarch 
Conftable, Archbiihop, Baron, Princcrs>Bi(hop, Squire, Ab- 
bot, A^befs, BailifF, Aftronomer, Burgeff»> Canon Secular, 
l^erchant, Chartreux, Serjeant, Monk, Ufurcr, Phyfician, 
Amorous'S(|iaire, Gentlewoman, Man of Liw, Mr. Joh n R e - 
X rLL TregeCDuf, [if. e» Jugler. See the Gloii'ary to (^^RRv's 
Ch A UCER, \rt»Tregct'\Vzt{Qnf]aTor^M\nSkn\yLaho\xTf'r,Tr\'' 
Sr, Minor, CMld^ Yonng-Clcrk, Hermit, the King eaten'of 
Worms,MACnirBRBi the Do^r.— Duo DALE, P.I 32,fays 
that Carpi ISTTSR Was a Citizen of London, and that. the 
Painting at St. PaiiPs was in imitation to that in the Cloif« 
ter Adjoining to St. Innocent's Church- Yard at Paris« 
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than probable that the celet^rated Paintii 
the fame Kind in St. Innocent's Churc 
Paris, in like Manner owes its Origins 
the Painting at Baiil. 

Nor are thefc the only Inftances in ^ 
this Siibjeft has hcen choicn for the E 
ration of Buildings ; for in 1525 it wasp 
cd at Annaberg; and in 1534, in the C 
or Palace at Drefden ; as it alfo was, th< 
when is unknown^at Leipfic and other Pla 
I ' * 

I*' , The fame Inclination in Favor of this 1 

jcft began alfo, very foon after the Pain 
f ; in Q|icition was known, to difcover itfe 

[j liter.iry Puhlicati:Mis, anJ in the Dec 

*i tions and Ornaments of Books. 

Macaber, a French or German I 
but of what ^ra is uncertain, wrot 
German a Poem on the Subjedl of Dei 
Daficcy which, in Confequence of 
Circumftance, is not feldom from him c 
7 be Dance c/ Mac ABE R -f* 



* Wai tow's Hijfory ef Pctiry, Vol. II. P. 54. 

*|> Mf.Wa k TON,'n his ObfervatUns «« Sr i ns i ii,fi9il 
P.230, inaNotc, U)i»that Macaiii wrote a Defer ip: 
Verle uf a Procc^on, panceo o:i the Walls of St. Inno 
Ciuifter, kt Paris, called ihc Dance ^ Death ; fo that i 
PafTage Mr. Wabtom mutt be fup'^fed to underftiiK 
IV] A camber's Verfrs >»ere\vntimpw>il;:rii>r ro that Paii 
He 1 lather informs us^ ia the Addiiioas vnd Conc<iltons 
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informsus, that Holbeiv, having arrived to 
a great Degree of Pcrfeclioii in Paiatln^; 
was employed hj a Magiftraie cf Bafil Cv> 
paint a Dance of Death in the Filh-Markec 
of that City, near a Cemetery (hy nhich I;i 
undoubtedly means the Pain;in^ at JJalii^ 
of which we have To often had Occallon tt> 
fpeak) ; that this Work added mucii to his 
Reputation ; after which he employed his 
Skill in reducing tlie original Figures into a 
fmall Size ; and that heafterwams engraved 
them upon Wood, with a Dchcacy ar.J 
Beauty not to be equalled. Bjc unfortu- 
nately Papillon here fpeaks witliout fuf- 
iicient Attention ; for the Painting at Baii!> 
as may be learnt from Merian's hug ravings 
befoie mentioned, and on the Accuracy or 
v^'hich I am alTured by an ingeni ius FrienfJ,. 
who lately examined them with liie Origi- 
nals, 1 may rely, conGits of liii^ie Figure?,. 
each \q,(S. by a Figure of Death, and fjilow.n^ 
each other in order, fo as to form a ijng Pro- 
celfion : The fame may b^ remarked K^i the 
Painting at St. Paul's ; and, for ajghc t..ac 
appears to the contrary, of that at Lubec, 
aiiJ of that at St. Innocent's Church ac 
Paris, and probably of all the others whicii 
we have noticed above : Whereas the pre- 
fenc Cuts confilt of feparate Compartments^, 
each containing Groupes of tigurto, lo 
that the prefent Work is by no means me re ivf 
a Redu£tion m Size of t\ie1?iv3ci\\\\^^x.>^v>SxN.^ 



but U rather to be confidcred as founded oH 
tlie lame IJoa, and fuggeftetl by the Original, 
than as a Copy from it, 

1 he eiirlieft Ediiion of the Imaginii 
Mortis which I have as yet fecn, is one 
f rintcd, as appears from the Colophon at tte 

I.ndjhyMELCHIORandGASPARTRECHSEli 

in i'lnall 410. at Lyons, in 1538; It isil 

Frenih, and is 1 i'lc is as follows : " Le 

*• Simulachres Isf Hijhriecs faces de la Mvt^ 

^^ auiant cle^nnimoit pGurtraUles^ que art'if^ 

** clkmcnt hnaginccs : A Lyons ^ fouivc f£Jct 

*'' dc Colopie!'' But Papillon, /« Locofupri 

city tells us, iliat the Cuts to the Imagines 

Mortis m'jft have been done about the 

Year 1530, for that the four firft of thcra 

occur among Holbein's Cuts to the O'J 

Teftament, printed in 1539 ; and that it \$ 

apparent from thofe among the Scripture Cuti^ 

that the Blocks had then already furniftid 

many Thoufands of Impreflions, That the 

f.>ur iirft Cots of tlie Imagines iM'ortis 

;;re among the Scripture Cuts of Holbein, if 

rcitninly true ; but 1 think J cnce faw, in tlic 

Hands of a ['rieni', a Copy of the vuJgalC 

Latin Hihlc, in which thofe Scripture (Jws 

were inferted, and which, if my Memory 

decs not greatly deceive me, was printed (o 

early as in or about 1518 or 1520, j 

The faiT\e A uthor further relates,that the firft 
Ldition. v» hich he thiuk.s foi iVic xvboN^^QgiCQns 
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fliould be placed in the Year T53G, was print* 
€il at Bafil, or Zuric, with a T-itle to each 
Cut, and; as he believes, fome Vcrfes under 
each, all in the German Language, (but, thnt 
there was an caily Edition inFlcmifli; ; and 
adds, that the Book, Iiaving pafTrd ow^r into 
France, was much fouu^ht alter by the Curi- 
ous there; fo that a Printer of Lyons w;.s 
induced to purcliafe the Block?, and th;!*: 
from them he printed feveral Editions in 
Latin, French, and Italian. 

Having thus accounted for the Exiftcnc^ 
of the Book, and for its Arrival in France, it 
remains to fpcak of the icveral Impreiriors 
which it there underwent. Wc have already 
mentioned one, the earlicft which we kn(>\y 
of, printed in fmall Qjiiarto, at Lyons, /<?///;<; 
r Efcu dc Cologne^ by Melchior and Cjas- 
PAR Ikeciisel, in 1538 : 1 he Ci.ts in tins 
Edition are forty-three in Niuiibcr, nml no 
more ; aiul over each is, in Latin, a Pallr.gfi 
from either the Old or New 1 ejiainenl or 
Apocrypha, which, in thcprefent PLihiicai;.,r. 
ia given in Engliih, from the IVaiillatic-n ol' 
the Bible now in ufe. Under the Cufs are. 
four lines in French Verfe, the Subftancc of 
which has been prcfervcd in all the Editionc, 
whether they were in Latin, French, or Itali- 
an. This Edition, in order to make it of a 
tolerable SiTic {.for the .Cuts 2i\ot\t^Q>A^V-j>s^ 

\>QeiiXQO few to conftviuUiV oW\\^\\^'^'^^^''^''~x 
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j>nr,i(;J with feveral TraSs in French, which, 
5»s not rehiring to, or connedleJ with, our 
j-refcnt Suhjeft, we here forbear to enume- 
rate ; but it is neceflary, before we clofe oar 
Account of this Edition of 1538, to remark, 
that it is preceded by a Dedication in French, 
to the very Reverend Abbefs of the Religious 
Convent of St. Peter, of Lyons, Madam 
Jehannb de Tcuszele ; and in this De- 
dication the Author of it notices, that the 
Name and Surname (or, as we term them, 
the Chriftian and Surname) of tlie Abbefs 
rmd himfelf are prccifely the fame in found, 
excepting only the Letter T, from which I 
conjcfiure (for his Name docs not any where 
appear) that his Name was Jean, or, as it 
was anciently written, J eh an [/. e. John} 
1>E Ouszell, or OzELL, as it is now ufual- 
Jy fpelt. Intliis Dedication is alfo a PafTagc, 
aTran nation of which will be given hereafter, 
from which it appears that the Perfon by 
whom the Cuts were defigned, was then dead, 
leaving behind him feveral others of the fame 
Kind, which, though drawn, were unfinifh-i 
cd, and particularly one reprefenting a Wag- 
goner cruftied under his overthrown Wag- 
gon ; in which Cut, aFigure of Death is re- 
prefcnted fecreily. fucking through a Reed, 
the Wine out of a Caik ; and that to thefe un 
nnifhed Cuts no one bad dared to put th 

TV 
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The next Edition in Point of Time, which I 
have feen, I conceive to have been the iiriV 
that appeared in Latin, and it was printed in 
Duodecimo, at hjonSj fub Jcuto Cohnlenji^ 
by John and Francis Frellon, in 1542. 
It contains the fame Number of Cuts, (and 
no more) as thnt of i^-^S, and is entitled, 
*^ hnagines de Morte^ctEplgrammatae Gallice 
*' idiomate a Georgia Mmyiio In Latlnum tranj^ 
*' lata ;" from whence it appears that it is, 
in Fa6^, atranflation of the French Kdition. 
of 1538. This alio contains fome additional 
Trails, all differing from thofe in the Edition 
of 1538, but not in the leaft relating to the 
pi effrnt Inquiry, and therefore not here parti- 
cularized, though they have been continued 
th.rough almoft all the fubfequent Impreffions, 
and have been given refpe6tively in French, 
Latin, and Italian, according as the Verfes 
under tlie Cuts to the Imagines Mortis 
were in one or other of thofc Languag«"s. 

Jn 1547, another Edition was publifhed 
©f this J^ook, in 1^'rench ; it was cnntled, 
*' Lcs Images dc la Alort^'* an.l print t-d at 
Lyons, A CEjcu de Cologne^ Chc7. ]\L\\^'ii 
Ir ELLON ; the Title-Page alfo informs u^ 
tliat twelve Cuts are added to it, and on 
Examination we find tliat tlie Cuts inicrtcd 
in Page 40, and the {c'^o.Vi fubicquent Pagjcs 
of this Work, and four Cuts of Boys, whicli 
as not relating to this Subject, are in the 
prefent Ediiion omitted ^uow^ oi^\\\^^^';.^NNX 
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in either the French Edition of 1538, Or thrf 
Latin one of 1542, the only two prior Editiw 
ons that I know of) are to be found in this 
cf 1547 •^. 

In the fame Year, viz, 1547, hut whether 
prior or fubfequent to the laft above menti- 
oned, cannot be known, another Latin Edi-" 
tion appeared, printed at Lyons by the fame 
John Pre llon, and containing the fame in- 
creafed Number of Cuts as the French one 
of the fame Year, that is to fay, fifty-three 
in all ; and the fame John Fre llon, in 1549, 
printed an Edition of this Work in Italian 
and Lacinjthe Paflliges from Scripture over the 
Cuts being in Latin, and the Verfes tinder 
the Cuts in Italian ; and this alfo contains 
the flime Number of Cuts with the two laft 
mentioned Editions : But Papillok, P. 169, 
remarks that the Blocks,when this Ediiion ot 
1 549 was printed, had already furniftied more 
than an hundred thoufand Impreffions, for 
that in fome places they appear to be worn. 
In 1562, the fame John Fr ELLON puhlifhed 
another French Edition, which appears,by the 
Printer's Colophon at the End, to have been * 
printed at Lyons by Symphorien Barbier, 
and which profeffes in the Title to be aug- 

-• It cannot be doubted that tbefe additional Cu*s are 
tbiOle mentioned in rhe Uedication to the Editic n of 153S, ai 
bei- p then left u.'.finijhr.d, lor, am m^; them, is the Cutitf 
t..v WaggO-.Ci theif paiticuUil^ dtfcril>c4. 
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Ihcnted with fevcnteen Pla*es. PAPltLoif, 
p. 182, m<*ntions both thi« Eldition dnJ Pe- 
culiarity, but denies the Truth of the Afler- 
tion, becaufe he tells us, that in this French 
Edition he finds but five more Cuts than in 
the Italian One of 1559 ; notwilhftanding 
which, it is certainly true, as will he prcfent* 
ly proved. Papillon admits thjt the Editi**- 
on of 1562 contains five Cuts fnore than that 
of 154.9, and, if he had gone farther back in 
his kelearch, would have found that t!iat of 
154.9 (and fo do the French and Latin f di— 
tions of 1547) comprizes twelve moie tliaa 
that of 153^, ^nd that thofe twelve were hrflr 
added to the French and Latin Fdttions of 
1547. The Edition of 1562 does not aflcrC 
that that contains feventeen Cuts more than 
any precedmg Edition, but, reckoning ih« 
five which it. has more than the Imprelli-*- 
on of 1549,, and che twelve which that has 
more thiin the Edition of 1538, and whicli. 
arc alTo inferttd in that of 1562, ihey make 
together feventeen Cuts more than were in 
the EJition of 153^, and confequently jullify 
,tTie Afferiion in me Title, that the Lilltioa 
of 1562 contains feventten additional Cuts. 

The Succefs which fucli a Number of EJiii- 
ons feenis to imply, induced a Bookleller of 
Cologne to counterfeit tiie Book; and, inlie.id 
of making ufe of the original Cuts, which in 
ajl Probability he cou\d uox. ^xcOiCL'i, \v^ ^v 



T XX ] 

'JCopies, and not very cxaft ones, engraven 
from them for his intended Editioa. When 
the firft counterfeited Edition appeared, I am 
not informed ; but am induced to think that 
this Pcrfon, whom I have above defcribed as 
a BookfcUer of Cologne, was Arnold 
BiRCKMAN, as I find an Edition, printed in 
1555, at Cologne, ^pud haredes Arnoi^di 
BiRCKMANNi. In this Edition, and alfo in 
one printed by the fame Perfons in 1 573, the 
Cuts are reverfed, the Paflagesfrom Scripture 
over the Cuts, and alfo the Veries under the 
Cuts, are in Latin ; and both thefe Editions 
-contain the Number otCuts in the Latin and 
French ones of 1 547, and no more: IntheCut 
inferted P. i7,of theprefent Edition, is the fol- 
lowing Mark jf (intended, nodoul)t,forthat 
cftheEngraver)andwhichwasthatofSiLvius 
Antonianus, anArtiflofconfiderableMerit* 

• Having thus given the Hiftory of this cele- 
brated Work,we are now to inquire, in the firft' 
Place, whctlier the original Fainting at Bafil 
were, or not. painted by Holbein ; and^ 
in the fccond, whether the Imagines Mor* 
Tis were either defigned or engraven by him. 

As to tlic firfl of thefe Qucftions it is to be 
cbiei vcd, tliatMERiAN, whom we have above 
|^i(ioned,has related that this Picture at Ba ill 
^^itatnted during the futing of tht Council 



Ibefore mentioned, which met in 1431, ani 
\fat either fifteen, according to fome, or fome- 
thing more than feventeen Years, according 
to other Authors ; fo that the Painting now 
under Confideration rauft have heen done 
between the Years I439> when the Plague 
broke out, and 1446, or 1448, when the 
Council broke up ; now it is certain ili.it 
Holbein was not born till 1498*: nor do 
we find that he was ever employed on the 
Painting at Bafil, even fo much as to retouch 
it, Hugh Klauber, who repaired it in 1568, 
is recorded, and it is not probable that, if it 
€ver had been touched upon by Holbein, 
that Fa6l fliould, in his own nativ3 City, have 
been j)aired over in Silence : On the contra- 
ly, it is more likely that an Opportunity 
ihould have been fought to reveal it f . 

From thefe Confidcrations it appears pretty 
evidently, that Holbein has no Claim to the 
Painting atBaiil : We now proceed, therefore, 
to the fecond Inquiry, viz. Whether he ci- 
ther dcllgncd or engraved the original Cuts 
to the Imagines Mortis, and here it may 
firft be neceffary to fiate what Reafons there 
may be for fuppofing them his. 

Nicolas 

^ Walpoli's Anecdotes of Painting, Vol. T. P. 123. 

-|* Keysler, in his Travels bcfotexcf*i'Tt\\cv^N vi\.\. ^ * 
77 1 , (ptik'.ng of tht Dance of Deaths \\. V>3l^\\/^>j> ^X^-'x^ o"'^'^- 
ally rcpaicd to have been pamvcd b^ Ho\.^vv':*, v^woV-) 
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431, in a Note, where is alfo infcrted • 
1 ranflation from the fame Work, P. 238, in 
the following Words, " But, in the Kilh- 
Market there" [at BafilJ «< may be fccn his** 
[Holb&in's] *' admirable Dance ^fPeafants^ 
'• where alfo, in the lame public Manner^ 
*' is (hewn his Dance of Death ; whcrei by a 
*' Variety of Figures, it is demonftrated that 
•* J])eatli fpares neither Popes, Emperors, 
** Princes, &c- as may be fcen in his moft 
•' elegant wooden Cuts of the fame Work.** 

In B u L L A R Th Academic dcsScicnceSy Tom .1 F, 
P. 412, IS a PffTage, of which the following 
is a Tranflition : ** Neverthclefs, he" f" Hol- 
bein] *' has not Tent any thing mco the World 
*• that is not painted with the laft Degree 
" of Perfeftion. The inhabitants of Bafil 
*^ have an excellent Witnefs of this in their 
f^ Town^Houfe : It is his Piece of the 
** Dance of Death, which he has reduced into 
*' Colours, after having engraven them very 
•' neatly on Wood ; and which nppe.ircJ fo 
•' excellent to the learned Erasmus, that, 
^* 5^fter having publifhed his Praifes, he invi- 
** ted Holbein to draw his Picture, in oviXct 
^* that he might have the Happinefs of bc« 
<♦ ing reprefentcd by fo /kilful a Hand." 

Monf. Pa TIN, in the Catalogue of HoL* 
BEIn's Works, prefixed to his Edition of Era s- 
|(ji;s'5 Pra'ife of Fill^^ vu L^UA^O^^^^'^\\\'^\..\^ 
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Wth Words to the following cfFeft, •• T3i 
** alfo engraved feveral Things upon Wood, 
** among which are his Scripture Cuts^ and 
** Dance o/£)^tf/*,vulgarlycalJed Todcn Tans ; 
** from which that Pi<3:ure is not very diffe- 
^* rent, which was painted from the Life hy 
" the Hand, as feme think, of Holbein him- 
** felf, and is enclofed by wooden Pallifadoes 
** from Strangers in the Cemetery of St» 
** John, atBafil ;" And Prior takes it for 
fo acknowledged aFadl that Holbein painted 
tlieweli known Dance of Deaths that, in his 
Ode to the Memory of Colonel George Vjl- 
ai£RS, he thus alludes to ii : 

** In vain we think that free will'd Man has PowV 

** To haften or protrafl ih* appoinicd Hour. 

** Our Term of Life, depends not on our Deed j 

** Before our Birth, our Fun'ral was decreed. 

•* Nor aw'd by Forefight, nor mif.ed by Chance, -^ * 

*' Imperious Death dire^ls the Ebon Lance, [ 



^< Peoples great Henry's TombSy and leads up 



Holbein's Dance.'* 



J 

By "great Henry's Tombs,'' Heury 
tlie Seventh's Chapel in VVcilminfter-Abbey 
is meant. 

To refutehy minuteExamination the feveral 
Frrors in the above Citations, would be an al- 
n oft endlefsTaflc; it is fuflScient here to remark 
thjtihePaffage fromBoRBoNius,U \oo gtuerat 
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to afcertain, whether he means a Dance of 
'Deaths or a fmgleFigure ; the Sandr art or 
RuBENs's Dedaration is too far diftant frotn 
theTime, tobecf any great Weight; as is alio 
Patin's Affertion, that Holbein aftually 
engraved the Imagines Mortis : And 
furely, if it had been either defigned or en- 
graven by him, Frellon, for whom fo ma- 
ny Editions were printed, would not have 
failed to have mentioned it in fome of them» 
when we find, that in the Editions of the 
Scripture CutSy which he printed, he has in- 
ferted a L?tin Poem of fome Length, and 
alfo a Greek Epigram, both by BoREoNiur, 
with a Tranflation of this latter into Latin, 
all to prove that the Cuts were the Work of 
Holbein. It is further to beobfervcd (as one 
Pvcnfon forafcribing tliefe Cuts to Holbein) 
that a Cut of the Imagines Mortis, vvhich 
occurs P. 36 of this Edition, but the Mark is 
there purpofely omitted, has to it in the ori- 
ginal the Letters H L thus enjoined JL which 
pAPiLLON aflerts is one of the Marks of 
Holbein ; and Christian de Mechel, 
Engraver to the Eledlor Palatine, fcems io 
well convinced of their being really at leaft 
defigned hyHoLBEiN,thar he hasinferted the 
Dance of Deaths as reprefented in Imagines 
JVIoRTis,aniong the reft of his Works, which 
he is publifbing; but the Number of Cuts 
there given, is no more than FortY-SvK% 
It were much to be. \*\Sti^^ V^xaxW^^w^^* 
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tiad ihformed vs, from what he had copied of 
tl)e Dance of Death ; whether, as he proba- 
bly die!, from Drawings ; and if To, where 
thofe Drawings were to be found, and on 
what further Evidence he had ventured to af- 
crihe themto Holbein ; for,aswill prefent- 
Jy appear, there is very great Reafon, at Icafl-^ 
for doubting the Faft, notwithftanding that 
the four firit Cuts of the 1 m a g in es Mor ti s 
cccur among the Cuts to the Old Tcftanient, 
printed in 1539, and which we are told ex- 
prefslv in a Poem, and alfo in an Epigram > of 
fioKiioNius5prefixcd totnem,areofthe Hsnd 
of HoLBEiv ; but whether by this we are t© 
lindcrftand,that be defigncd or engraved them, 
t>r both, we are left to leek. After having thus 
ventured toqucAion in general Terms, Hol* 
Bein's Title to the Merit of this Work, it ij 
incumbent on me to fliew on what my Doubts 
are founded, and this I am prepared to do ; for 
in the Dedication to the Edition of the Ima- 
gines Mortis, in 1538, is a Pairuge, of 
which I here infert a faitliful Tranilaiion : 

** To return then to ouv Cuts of Deaths wc 
** now very juftly regret th.e Death of him 
** who has here dcfigned (uch elegant Figures, 
♦* exceedingas much alltheExampIcs hitherto^ 
<* asthePaintingsof APELLESjOrof Zeuxis, 
** exceed theModerns. For hii forrowful Hif* 
** tories, with their Defctiptions fevercly ver- 
*> iliied, excite fuch Admiration in the Be- 
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*' holders, that they think the l^ijures oT 
*' Death appear as if quite alive, and tlicLiv- 
** mg as if dead. Which makes me think tliat 
*' Death, fearing that this excellent Painter 
** would paint him fo much slivc, that hr 
** fliould no longer be feared as Death, and 
•* that, for this Reafon, he himfelf would I)c- 
" come immortal ; for this very Caufe haf- 
*' tened fo much his Days, that he could not 
•* finilli feveral other Cuts already by liini 
** traced, and among others that of the Wag* 
** goner overthrown and bruilcd under his 
^* overturned Waggon; the Wheels andHorfcs 
*Vof which are there reprefcntfdfo frightfully* 
** thai as much Horror is occafioned to view" 
•' theirDownfall,asDelight tocontemplatethe 
^* Liquonfhnefsof oneFigure of Death,who is 
•' fecretly fucking through a Reed the Wine 
" from the emptied Cafk: To which imperfoft 
** Hiftories,as well as to the inimitable Rain* 
■* bow,noonehas dared to put tlie laft Hand, 
This Dedication is prefixed to the Edition of 
1538, and fpeaks of theDerigner,(bywhich, I 
conceive, we muft underftand bolhPaintrr and 
£ngraver,for it fpeaks of theDrawings of the 
unfinifhed ones as having been then already 
traced or drawn ; and if lo,tiiey might furely 
"have been finiflied by the Engraver of the for- 
iTier ones) as then lately dead ; now it is well 
known that Holbein did wot d\^ \.\W v^^tv^ ^ 
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'ttnd therefore it could not be he ; And I 
'^would further obferve, that the Mark JL ^* 
yiiot peculiar to Holbein. Strutt, m hit 
\Biogr aphical Dictionary rf Eiigraver.s^\ o\A\* 
,P. b6, attributes it to one Hans Led£RER» 
^cf whom lie gives no Particulars ; and the 
Catalogue of Alar hi and Cyphers of Engraver^ 
f. 21. Edit. i730,mentionsoneLAMBR£CHf 
jHoPFER, a (jeiman, but the Age in which 
^he lived is not noticed, who ufed as his 
^aik, fosnetimes a Vafe of Flowers in the 
-Widft of the Letters L H, and fometimes the 
perpendicular Stroke of the L in the fecond 
Stroke of the H, which is exaftly as it ap- 
pears in the Cut before referred to. 

I have only to add, that the Cuts in thc^ 
prefent Edition, excepting only the firft, 
(which, reprcfeiuing in the Original the 
Deity in the Habit of the Pope, to cvoid 
giving Offence, it was tbougiit proper to 
omit, and to fubrtitutc in itu Room one de- 
fjgneJ for the Purpofe,) are engraven, and 
the Verfes under tliem tranflaied from the 
Latin Edition of 1547; and that the additi- 
onal Cuts, which appeared in the French 
Edition of 1562, (witli the Omiiliononly of 
four Boys, as being foreign to this Subjeft) 
are here alio inferred, and the Verfes under 
ihv'in tranflated horn the French. 

The editor.^ 
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The CREATION of the WORLD. 
■ GoJ created Man in lis iwvi Imi^t, <» t&e Image 
«fGa<t treated he him: Male and Fenmk tnated' 

Gehesk i.zT. 




the Beginain^i Heav'n and Eanh, 

Aiid the refoLmdiigSea, 
oil, by his Voice oinnipoieori 

From Nothing caui'd to be. 
he human Kace, the Imageirue 

Ofhisdivineft MiaJ, 
:>[b MaJc fluJ Female he Aid fotA' 



^ecaaft thou bajl hcmlexd tinlc the Faicc ef ihf 
mft, amlbafi eaten »f the Trie cf •wbkb Icm- 
tmnded tbefyjaying^ Ths^Jhalt mt rat v/it, £&. 
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Aga'mfl: God') Will the direful Fruit 

Of the foibiJden Tree 
Tlie Huftiaiid by hii foolifk Wife 

To tafte induc'd we fee. 
A gricvoii5 Death they both dcfcrT'd 

For thif Offence fo great, 
Anil ive, rhdr Children, fubjcaafe 
'^ttJjcfamcLav.ioi taic. 
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bettr^ Gad/mi bimfmhfnm lhc\Garim »fSam 
tt tillth* Gttundfnm wbtncebt -was talent 




h' Al nighty Father did expel 

Han from his blefled Seat ; 
nd to fuflain his Life decreed 

By bit ovvD proper Sweat : 
'ben, firft, into the empty Woild, 

Pale Dearh an EniTBiice gain'<l ; 
ad the &me Pow'r o'er moH'*\ ^ltB» 
Has erer Umae Huuitain'd. 
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The CURSE, 

•TJi,! h Kh G-mn.l ter tht S^lt ; in Soi-nn fid 

ihom fit if it oil lb. Day. ofity Ufi^ Stc. 

Gt«Eii9 in. 17. 




CviFsM he ihc L»iih tor iliy Otltiice, 

.And l'..rren l>e ihe Groiimt, 
Ai;(i t'liUofToil iind Liibour gtcat, 

Th) anxious Life be found. 
Ti:i Death iby lilelefi Ljiibs replace 
1,1 Jimh'i C;1J iwrritJ W.ft^V., 
ttitfrt Duli, Mhich ai the fuft ^\vo\i wrt», 
^f'bou quickly flial' VtCJint' 



7^, WV, -Tre /3 (i< tah^itaittt cfthe Earth, 
KsVELATIOKBTiii. I). 

'■^U !H inhcft 'Nsft'lh 'O.at thu Brmtb ^' L 'fi, 5' a.'.' 

ibat Wat in the dry Laxif, died, 

Gkmik vii. 22. 




Woe, grievous U qc, to« 1 \\ ho now 

In thig vile World abide ; 
For Times await you big witli Grief, 

And ever}' lil brfidc. 
Though noir to you a pleateoiis Stare 

Of FortUDc'i Gifti may lull, 
Falc Death will be, ot Iwon of iMe, 

A Viiiuiit to nU. 



The P O P E. 

Uxid tit DtiUb t/tbe Hlih'Pritfi ibatJliaU ht «• 

tljtft bayi. 

JolHUA sx. 6. 

MJ let a«Blhcr lake bii Qfftt. PsALM cix. %. 




Thou wha, elated with Succefi, 

Immortal claim'fttobe, , 
From Mrrn'i Affairs, inlittle Space^ 
Trj-fclf remov'd flialt fee. 

Though now the gffat High-Pricft thou Bit» 

And in Kome'i See dod lit. 
Soon ihall thy Office, in tay Place, 

A Succefluf admit. 
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The EMPEROR. 

et thine Hoafi in Oriier ; fir thou Jbalt Jit, and 

net live. Isaiah xssvhi, i, 

'herejhalt iheu die, aH^ there the Chmicti of thj 
GUry Jball be the Shame tfthy LtrXs Houfe. 







liflMfe thy Kingdom's great Cmiccriit 

Intruded to thy Care, 
o that to p4fi to other Worlds 

Thau quickly rnay'ft prepare. 
or when the Time ftiall come that thou 

Shalt ciuii this mortal Thron^-, 
Thy utmofi Glory then (h%\\ bft 
A btokea Car alonci 



The KIN G. 



ICCLEEIAlTIcrs X. lO. 




To him who thU Dar Sccptrei ftnys, 

In coflly I'ride a King, 
To'tnoTTOW*! Light, with baleful Speed, 

A direful Fate will bring i 
For, him who rulci o'er NkIods iich, 

Andpow'rful Kint^omi gtiidci, 
Vt'hen Death hit Office bidi bim quic* 
Ao better Fue betides. 
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The CARDINAL. 

Wlilehjnflify the Wldedftr Retuard, and lake avjty 

tht Right cua/Kefs ef tlje RigbltousfiBm him. 




Woe, grievous Woe, to you, who n 

Tlie impious Man carers ; 
Exalt the unjnfl to Height of Wealth, 

The vinuous Man opprert. 
Whofeek the World'i fallacious Gifti 

I'o gain without Delay, 
And the true path o^ S^i^Xcou,&Ab 

De&n to take «i?ay* 



Tlie aU E E N. 

J^ije u^ye Wmiun ihal are at Eafe \ bear »}■ f-'eiit 

■ ye careJ^i Daapblefi j give Ear unit my Sfeec&t 

t Many Daj'i anaTeai ifiail ye it trvuileJ, 

Isaiah xxzii. 9 8c io< 




Hither, ye Ladies of Rcuown, 
Aiul Matrons rich, repair ; 

For Death t) you now clearly telli, 
A moical Tribe ye are. 

When tlie glad Yeats and e^npty loyi 

Ohhia vain VVorld arc (Milt. 
The Pain ot Death nill In c diftutb 

your Eod'xt iniil u \A. 
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The BISHOP. 

•luiJl /mile the Sbefberdt aad lie Sbeef g^ X 
FUckJhell befcattcrU ainaJ, 

Matthew xzri. jt. Mask xiv. 17. 




he PaHor, voiil of all Defence, 
Mf pow*r, fays Deiitbi (hall own j 
<l me, hit Mitreand his Stalf, 
Shall to the Ground be thrown. 

is Sheep, their Paflor thus remoT'd, 
By Death'i fell Po*'r, away, 
liill be ^irpeded ev'ty one, 
'''o proivliaji Welvei a Fiey% 



t '3 I 

The Elector, or Pkince of ihf Empire. 

7he Prince fiall hi elulheJ nuillt De/Halit», and i 
Hindi e/lbe FeepU t>f ile Load /ball if treuilu 




Come, mtghiy I'rlnce, now ouick rtlieli 

'ihyperifliablejoys. 
Til)' flcetins; Glory, and the reft 

Of Haith'xidufiveToji. 

Lo, I alone (be Pride of Ktngi 

Am aMc lu teprefi j 
The t'plend'.d I'onips of ie^\ ^^■ajt ... 



t "4 1 
The ABBOT. 
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liis Inlbior, Wretch, ihou lliait ucpait, 
Corfif;n'J to mould'riug Diift ; 

■craufe ihoii knewlt nor" only tmn'JIl, 
TlicWifJomot :!ic Jul";. 

'lie Abuntt:incp of tliT Folly great, 
DiJ Mindly tiiec tiectiv, 
Liudc rhee i'eek ihe liiiUil P»'\>, 



[ IS ] 

The ABBESS, 

WUrefire Iprei/eJtbe Deadtuiicb are atreaSy -*<j /, 
moTt than tlii Living 'subirb are jet alive. 

EcCLEiIAirEI IT. 3. 
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Better it is to die thnn live, 

I conftantly have lauuht ; 
Since humap Lite withan<(iou5 Care, 

And various HIi i» fraugh". 

Ungrateful Death me row compels 

I he like fad Path to tread, 
With ibolc whom in t^e WcftvGta.-^* ' 
'J be t'aici fcvcic haT.e \jiA, 



C '8 ] 
Tiic JUDGE. 

/ Bff the JaJgrfr^m the SCtfi ihirnf. 
AjIkm iii 3. 
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Yoli wlio faUe JiiJgmcnt ilo pronounce, 

Forfi'ihy I.iicrJ's S^kc, 
Froiij MMft of Crowdi and Judgment- Seat, 

I, Oe.iil), willquicklj- take. 
To Fate's jiiftlyHwi ye muft fubmit. 

Nor ye, alone, conrefl 
TJsryjoiv'r uliich CTcry Softof 14«» 
iJat hitherto confefi* 



[ '9 1 

The ADVOCATE. 

tfinufeat Man feyefeelh thi E'.il, i^i-i hideih ih: 
jilf: Bai the Simple pals M, itMa .iw ftiniJbeJ. 




he crafty Man he Cr mepe ce re , 

TheGi Itv (iocs pof'Vj 
he CauTeotjuflt-ut needy IH«n 

He erer docs rejefl, 
he Poor and Guiltier* are opjirefi'i! 

By JuUice' rain Pretence, 
nd>Goid,th»n Liws, is founOL«iV%^% 
it grader Jnflucncc 



The Cort-SELLOR, or Magistitate. 



ifh'/t'Pfp.lh h„ Eeis at the Cr^ 0/ dr Ptcr, : 
.I'liiiaUc I irf J, iai pall not ithrivd. 




1 V.c Kitli »< d V\ cdltuy rca. ily 

"I 11 tiuicers rich give Ear, 
J^i•d fciiin l!ie poor and ncttjyMaDf 

liis Pray'r retufe 10 her: 
Eui «'.;cn thrmfelves in ihelaA Hour, 

1 o God (hall Cdinefi crj, 
'Tiu-'ir nii\\out rraj'is he (hall Kita, 
^nd then- iitqutft deny. 



:[ 1. 1 

The CURATE, or l-REACHF.R. 
tf^e Kxntbtm tijat cai Evil GmJ, amiQact BAui\ 
tl/atfmi Baik-t/if-r Lighl, aK-llighlf-K I> iri- 
nets; ifjat pat Rillcr for S^rtt, ami Siatit f«r 
Bitter. 




Woe to you impious Hv|iiKntef, 

Who Evil G .o.ln«fs itrm , 
And Eril to l-c truly Gooil, 

Wiib equ^l tuud afhrm . 
Who Dark for Light, nhh Fairdiood great; 

And Licht tor Ilutk embrace t 
Bitter /or Sweet who TuliHitute.^ 

Aad Swtet fat Bitter pUcc, 4 
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The lioly Sacrament, behold, 

Celcflial Gift, I bear. 
The fick Man, ai the Hoar of Deaih, 

With certain Hope lo cheer. 
Ev'n I myfclf am mortal loo. 
Ami the fame Laws obey, 
^pd Ihall like liim, ivhen Time fhall eamt^ 
WeCo ^Ciih be nude ^ trey. 



t.,^..^' "''■I ail ,. 







The C A N O N E S S. 
Skfg <i a If'n:- ■v.-hicl fitmeih Ri^hi mt, a Mm 
hut the EiiJ ihtifaf are tlie Wats »f Dtath. 
PdOVEBBt sir. (1. 




\^hy dolt thou, pile ind eaiiaut DiaUit 
■ ■■ 1 )ff ight> 






infe 



CI fa (light. 
C<. hence, let licit or igedMcn. 

Thj f'l»l Dirt employ! 

But let thi$Viig;ii, innocent, 

Life'i Pleifurei lung erjuy. 

riririi'C >"<< JnJ b"' i>c>in4 Yourh 

ShnulJirdeDllyBurlue; 

Ttbttgtj Voutb ate du* 



[ >s ] 

The OLD WOMAN. 

7>i^th is ietter tbm a Utter Lifriiri.«nliiuial Suhu/. 
EccLB»IA9TicDi SIX. 17. 




Long has mj- I;iic mod iikfome been, 

OpprefB'Jwiih Care and Vim; 
No aiixio&s VV'ilh my Bofom tires 

Here longer 10 remain. 
Mv cercainr Judgment daei pronouncei 

Better to die than live ; 
For Deiith to Mindi worn <j\it vj\\\t Cv\% 

Ghid Pvice and Reft w\\\ ivv«. 



t 86 ] 

Tlic PHYSICIAN. 

Ph:ficimn, iMt I'yftlf. 

LUKI IT. 33. 




3i(eafe> tvcll ihou UD(ler(^and'ft, 
And cures canft well ripply* 

vVliich (o the Sick, in Time of Need*. 
Will welcome Hcilth fupply. 

3ut while, O dull tnd ftupid Wretcli* 
'I'liou others Kates dofl Hay, 
H^t ignor.tnt what fell Difcafe. 
^Kkiitury thet swa/. 



TUe ASTROLOGER. 
MW/f ihM it ifeam/f tbau laaft then htm f v if 
i.ai{fe tlK Nmnder rf thy Da t is ireal F 



Jan XX 



Thau, by a 







Evenciwhichdiill to achcci d 

Preceailgft to fDicknow. 
TcU tm, if rhau of Fxtci to coma 

Alkllful ProjdieCirc, 
When la the Tomb the Hind of Dciili 

Shalt ui^ th« to deptrc I 
Behold the Sphere, which to thy View 

Mjr Riihc-Huid now iau hQ\d, 
Sy -bit the Fire which tliou (kill f«&. 
Mif better be fwB»li. 



[ 2i ] 

Tbe MISER. 

''m FW. ibit Nij.6i iky Smljbmltie re^eJaf 
i/k'! IbtmvAoJtjkalltb^ttbimgtkt^-biJithtm 
l/afi frvtmUdf 

Luck zii. to. 




Thi» Night (h»H Death, with Iron Hand. 

Thee, Rriping Wretch, Tubdua i 
And in the narrow Grave entomb'd, 

To-Morrow thee fliall view. 

Therefore, when thou, of Life depri»'d, 
^^•pcelTor (lull thy vaftHeipi 



[-19. ] 

The MERCHANT., 

^he getting af 7i'eafuret hi a Ijing ftn^Ke, h 
Feaily ieffeJttandfra tftbtm ihatjeek Dtath. 

Pkovbres sii. 6, 




A foolirii Part lie fure purfucs, 

Who We*Ith hy fraud and Liu 
T' 'accumulate, and nuin'rous Gowb 

To g^iin unjuHly tries. 
For De^ih entangled ia the Sure, 

To feize him 1>>»11 not fail ; 
And thffe his Afliona moft an'^vxl^ 

Shill caule him to bcwui* 



t 30 3 

The SHIPWRECK. 

Btil f^>tr t^" '"■'ill ^' "<£, fall ilia 1 empiaAtm, taiJ 
a Snare, aad into man\ feoltjh and burtful LhJIi 
'v^bicb ilrmun Men in bifiruHian andPtrdii eiu 
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lorldh Goods thev in<ij procure, 
^ d W(ilth immenfe obiaiiij 
I (■ r Brei h Men lioi rlj will expofr, 
TcHpiaiioni to furuin. 
ut Men whom Dangen tlitii rurroutid^. 
Pdj tunc compel) to bend 
"••'r Footilept to thofe bcMenPtth* 
^icbto DelUa&tQZ tend. 



t 3» 3 

The KNIGHT, or SOLDIER. 

na Moitenljoail I'oey die, ani tht Pioplc fiall br 
HmihdaiMhUishl, ami paf, a-oiay : And t'.-. 
Idigl'ty Jhali if taken avxiy ^itbsut HaH,i. 




II, bu- by 1 
Ndbumin Hind /lull aim. 
'or h^n who, to oj^rirfi Minkini, 

(A/lc/>/>j[i) [Jmll I'ud Jenly 
By ,n ill 1-He dtftroj. 



[ !• ] 



Werwhenheilletlj, 



The COUNT. 



&all carry nothing aW0j .' JTt; 
>t lieTcrnd afierbin. 




None of ihofe Honours which t! 
/Ind M'ghty nnivaitend, 



No Enfigns of flgl "'■t-ui Rare, 
Thev thiiher Hull cotivi-y, 
ir Tales high ; tor in t\ie Gtwe 
y nought but Dad fliaHbe. 



C J3 1 

The OLD fa A n; 

MyBreatb is emmpt, mj Vtiys' art extlnft, ilit 

Graves an ready Jor me. 

Job srii. i. 




XxhauAcd Strength my f«eble Ncrrn 
No longer Diw docs bricc 

And, I L.e « K tct s rip d S xcun, 
My Lie Aovs out ipace 

The Time wh ch rio one cm recall. 
How fw.fc I Flight has m'(d ' 

And nothing bit the lilcnt Tomb 



: lilt of 1 



: Life, 



For fpnay Death J n^w iddriHs 
T* /Jeirv'n Mjr unuaus Pr»y'n, 



i. 34 ] 

The COUNTESS. 

Siejf _^nJ tbtir Days in ff^eaiit/, and i» a Um» 

jp divM U ihe Cravu 

Job xii I] ' 




In iin(n''Tons Joyt their n{Hd Life 

The ttiDUghileb Virgini wiKe, 
And e/iy Kind of Ple^fd e feck 

VVlih Eigtrnefi to i»H'.. 
Frnm Ciret and Sorrnw they an fret 

No I'faoiiBhc their Mindi to Ciri, 
A vicant Lite, full fraught with Bli( 

They eirneflly ithn. 
But in rhc Grave iheylhal] belaid, 

S} Death's »n-p!er<ins Dart, 
Wieif he their PUafuitt tK^iiUiW 

SJidiliau CWef convert. 



r 3; ] 

The NEW-MARRIED COUPLE. 



Tie UrJ A/, /e xif, ««d morf alf, if c 
Oratb fieri thee, and n:t. 




This is t ae Lo e anil t a one» 

Which T o Q One conjo n» 

And in AfFea on 9 it ngc ft Hands 

And maiualFncndlhip binds. 

Tliii Union UmII, abs ! rndure 

By much loo (hurr 3 Time ; 
Cue Pemli terete tan two divide - *\ -avV W 
Whom Bands of WeiiUKU.jax^kX"^ vi-iiwrf 



[ 3< 3 
DUTCHESS.- 



art^aaeup, but paJt/iffeljJif, 




From the foft Bed O youthful Maid, 
V\ hcrco thy L mbi now lie, 

Perm (Ton eicr lo ar ft, 
The cruel Fates deny : 

For firft (hall Death thy llfeleft Lijnbl 
Suklue without Remorfc, 
Aadhh fell Scythe (hall to tteGtwt 
OfoSga thy iirxittblefi CmI«. 



M«n 



i 37 3 
P O R T E H. 

te thai lahoar, andars htavi hrC 
id I will gkii you Rt^, 

Matthew x!. z8. 




■r adviinc*; ye weary Tlimng, 

Ard quick my Stept attend, 
Vhaunder kmds of f" great Weight, 

With weary Shoulders bend. 
'raffic and Gnirv your anxious Thnugtn 

Did loiig enoui^h poffefs. 
Tour BreaJt itie Caret which \.\\c^e <ftQ^~UK 
No ioa^erilulldiftrot*. •■* 



The PEASANT. 

^tbeSititat^thy Fact /halt thiu eat Breads 

Genesis Sil. 19. 



i 


— -=*^^ - 


"^ 




t 






i 




^ 






^ 






u 


'7^'!$ 


;^«sSS}% 




M 






^ 


lZ3«|^-' 







Biesd for thyfelf, by Labour great, 

ThoitdialtthyfeUobwini 
Aai ixom the Ground, without great ToU, 

No Sufteuance ftialt geio. 
After long Ufe of ThingB below. 

And nura'rous Labours paft. 
Pale Death to all thy Cares and ToUr 



[ n ) 

Th« C H I L n. 
tfon that is ieiii e/n Ifomnn, h of /i^v D.ryl, m4 
Jull if Iraabh. He contfth foiih lihr a Ptiyw^r', 
niiii it cut Jwvin 1 ILjiccih al/o ai a Siiai/i'Vj, i.ad. 




who coDceived in the dnrk Womb, 

Into (he World r» brought, 
sbora 10 Times with Milery, 

And various Kvil fraught. 
^nd as the Flow'r Toon fade« anddicSi 

However fair it be, 
\o fijjJcs he alfo to the Gvave, 

And like a Shade doet %««. 



1 



I 40 J 

The SWISS SOLDIER 

-T./T Vrj-'. S:: '.ill, J f.,:'.tt. ,k-,ii i'fl- 
-fp>' r.:", Ji- tt-'.-irf tin, tf tihtb fnm kirn 
'AtnsufKkiTfiy hi iruj:r,', tr^iti-jiJith UsSf^i 

Luke xi. n, 11. 
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Undaunted and Tecure in Arms, 
WhUe'St'cnsth ami Life remain. 

The brave hU Mnnlions Hnaiii^Wcilih 
In Safety Dinll maintain. 

But DeatV witli arc:iter Force fliall wage 
fluainftliirnWurcrclonn, 

And, tonbcCirivc. lltall caufe blin ti'.ti'. 
iMjfelAr I'oif, no Ioniser Itroi));. 



-The GAMESTER. 



ivbat h a Manprefitt,!, i/beJhaU gain t 
Wirl^, andhje hit (mn Sai^ t 
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If tne (leiiTufiiT 

Coultl Wealih iimnenfe inliirr. 
Or Man the World by Dice could g»io, 

What GooJ would it procure? 
His Soul thisriafticevvlll deftroy, 

KnranK'ed iq ici Snare, 
A Loft which no Art, Fiau.\, m C^to**, ■ 
Jt Mbit CO rcpairr 



E 4« 1 

The DRUNKARDS. 

Aid it not ih-Kiii luith ff'iitr, luberiiii it Exte/i, 

ErnEirAMv. 18. 




Vith W:ne'a Excefs )oiir Souls to drcDcb, 

Ye tnoitjt Throng, fnrbearj 
'or Luxury of e*ery Kind, 

And raging Luft is there. 
-efl Dcaih alT4il yoQ unprepar'il, 

Opj>rers'd w tb Sleep and Winey 
^Ut i» a Vomit foul, your Suul> 

''ompel you to refign. 



t 4J ] 

The FOOL. 

Jh g'»-t'-> tfn-'- her as an Ox giielh to the Slai^i-ler, 
irai a Feotio the Cmreft.sn g/iheHKick,. 




No Life fo fweei as to be maJ, 



Bui ihiah 

As Mad-mcn't Anions (hew. ' 
Secure of Fute the wiilefs Fool 

Like rpottive Lambkios tieaift, 
/Lod knokvi not iha: hit e*'ry Step 

To Dcdth's UU I'unols leads. 



L 4* 



The THIEF. 

LtaJt I an e^rpd, mtJiriah fir r:t. 

IiAiAH xxxviii. 14. 




Men n tlfllrov with fell iwcnt, 
Tlic Thief by Night <1«s nie; 

But now to r|i<iil«n flt-cd Dame 
Of a All! Burket wiej. 

I Aifff r Wronx, (he cries, nm! God 
Seiiil« Dcnih to her Kt-tit-f, 

JVhc, by ibe HingnMti'i coiiitn OripCf 

■■•is^le* the greedjr Thief. 



If the Blind lead the BUnJ, buh , 
Dinb. , 




Theblind Man to ■ Guide as blind 

Himfclf does here commit , 
Both waniiag Sight, they here defcend 

Into the fital I'it. 
For, while the Man does rainly hope 

Succefs his Step; attends, 
Into the Darkneft of the Grave 

He fuddeoly deicendi. 




Vhe Chaiioiccr.by Horfes b 

Is rapid ivhirl'd aloDf;; 
The Kcintihfyrcorn, while Fear of Denth 

CcnienJs with Keafon Itiong. 
1 he r.:p:J \Vli»l ar Icngiii toiB ofT, 

The Axle ovejihrows; 
■''iA}e, from the CaSk.*, ihc pTcmoi \\"\nc 




ie that from hence to he rclras'J, 

With Chrifl to lire, defire*. 
^fpi(e% Death, »aA to 'he Stan 

In Words like thefc afpirei : 
,Vho from ihis mortal Body will 

Me wretched Man relctire ; 
}im1 {natch ijic WreicV. iiom \\\\-. ■s^'^w^.^ 

To ii calms ofpuwftVeat^^ 



[ 43 ] 

Tiie H O S B A N D. 

in-al tjKiih aivay ihe I ift ? Even Dialh, 

ECCLBS(A9TICUS xxxi. i-,". 

Remm'er lb<U Deulb'M.llnalbchng incmliis- 




W Ih conlint Stepi pu fu j 
Rtflffl ihcn in ihj Prime of Life 
(Lif.-.trimrit..r)-D.3) 



* Tlic Oci^init of ih<t Piflige h«f na cr.rreftiORJi 
\¥atdl tB ihe -1 »<>a>tinn ufibe Bible now in V(t, inj t 

, cieiDic Inlcried float ihc Uimtt TiKoHwon. 



t 49 3 

The WIFE. 

' Wtnum tame the B^jmi^ tf i 
ibrtf^b ber •Me ail £tt 

EcCLEItAtTtCOS ZXT. 4. 




ve, the Hncher of Mankind, 
Paroat Adam'i Wife, 
SiB, and iheoce fell Death znSa, 
Buemy of Life. 
, howe'cr, thy lender Miad 
trief a Vifttm fall, 
ii fliould ihee to quit ttiit WoiM, 
other Monab, caU. 



t so ] 
The LAST JUDGMEKT. 

Wr Ihaii alij-ana brftre tbt jM^gmrnt-Seal *f Cbrifi. 
RoMAKS ziv. lo. 

JTstch tbertfine, ff \t knvo! nu v.-bal Hear yfur 
Lordd^h come. 




B) God's ciprers Comminil, 
Xwh Man befnie the Ju.'sment-Seat 



Of the juft Judge flull Aand. 
Let ut be ihaef.ire vigilant, 

Leit, when that Time <bilt cnne, 
Cud, rnr our A£tiani, flinuld ptooaonc 

A juH bur ingrj Duom. 
And fmce wh«i thit Hour Ihill utive. 

No Mortal can decbrc i 
*> Apptoacti the iHOui MiPi 



t S- ] 

Whatftfver tbia taieftln Han't, rtmemhcr thf EaJ, 
anJ iboufiait never ita amtfs, 

EccLESiAiTicTTs vii. 36. 



Epotleri [X lin if thou dcfir'lt, 

Ax\A free fromrv'iy Vii^e, 
X^l thii Memorial conRin-lf 

Be plac'd before thine E;e(. 
For it will of^cn thee ttmind, 

Th« Dmh will fnon ur'rve. 
And AvquCDt Thoughl to all thjr Afti 

Will a due Caution give. 
Voucbbft, O Ch'ift, with Heart fincei*, 

That HI tby Piths may trud. 
And Ibat to ill the heiv'ntj Pub 

Utf dial be o^n inid^ 
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